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GALLERIA CONTINUA/ Les Moulins is 

pleased to present the third episode 

of a group exhibition that once again 

celebrates the theme of the 

encounter. 

Susana Pilar rhythms with new moments of 

reflection the works of Kader Attia, Loris 

Cecchini, Chen Zhen, Carlos Garaicoa, 

Osvaldo Gonzalez, Zhanna Kadyrova, Jannis 

Kounellis, Jorge Macchi, Ahmed Mater, 

Jose Manuel Mesias, Ornaghi & Prestinari, 

Michelangelo Pistoletto, Serse , Kiki Smith, 

Marta Spagnoli, Hiroshi Sugimoto, Pascale 

Marthine Tayou, Sislej Xhafa and Jose Yaque. 

With the show Intersections, inaugurated 

in October 2020, we already wanted to 

question this period marked by a radical 

change in our personal relationships. In 

the second chapter Intersections Libres the 

visitor was invited to wander through the 

physical spaces created by the works, but 

also through the mental connections that 

could be created. The intersection of two 

thoughts, a meeting point and a breaking 

point. In Intersections by Susana Pilar 

the artist creates three moments of new 

narration, which interrogate encounter and 

relationships from different perspectives. 

Every day the gallery will receive a 

letter from the artist, which will be 

delivered into the hands of the first 

visitor, an unknown communication 

between strangers will accompany the 

entire duration of the exhibition. 

Intersections by Susana Pilar opens with 

a conversation between the artist and 

her sister in different languages, imposed 

languages, other than their usual Spanish. 

The language transformed by the life paths 

of the two sisters, who had to integrate 

into different countries, ceases to be a 

simple vehicle for immediate communication. 

As the journey continues, language is 

punctuated by drawings the size of the 

artist's passport. Apuntes para una Historia 

is made up of drawings that arise from 

the intersection between Susana Pilar's 

desire to integrate physicality into the 

exhibition and a drawing by Serse, which 

tells the story of the sea. The sea, a great 

communication vector, served as physical 

support on which she could draw her drawings. 

This process is recounted in the video 

work Apuntes para una Historia, where the 

artist is seen drawing on Serse's work. 

Paced by the drawings, some pairs of works by 

different artists meet for the first time in 

the gallery space. No love at first sight, but 

rather a slow familiarization. In Traditional 

Repair, Immaterial Injury by Kader Attia, a 

deep scar carved into the ground is covered 

with staples, which try to repair it both 

successfully and unsuccessfully. In non­

Western societies, repair is not synonymous 

with perfection; she carries her interest on 

repair and its consequence: the scar. They 

are thus revealed, brought to the light of 

day, as a trace, an integral part of each 

individual's history. This trace is also 

present in the two works Testimonio de la 

Brisa by Elizabet Cervino, a young Cuban 

artist who manipulates an iron-rich painting 

on linen canvases, managing to recreate 

rust and capture the passage of time. This 

reddening that has the illusion of imposing 

rocky cliffs, are not only the trace of a 

chemical reaction between iron and air but 

refers us to the very island of Cuba, this 




